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FROM THE CHAIRõS DESK 

Dear Colleagues, 

Welcome to the third edition of the online magazine for NIA Lagos State Chapter- 

Ekotecture Quarterly! I would like to convey to all members and non-members who 

are regular readers of EQ our appreciation for their support and encouragement. 

Also, we thank all those who have advertised in the magazine so far for their 

patronage and enjoin others to take advantage of this great opportunity to reach out 

to our over 2,000 registered members. 

This edition promises to be quite enlightening as the topics are diverse- touching on 

both social and professional issues. It calls for an introspection of our professional 

lives and how we affect others. EQ#3 discusses concepts of responsibility and 

business in depth. We also continue our sojourn on sustainability in our third Archi-

Lecture, taking a different yet intriguing approach. Based on special request and the 

need to draw urgent attention, our feature article is on The Old Secretariat, Marina 

which is in a sorry state. It promises to be quite revealing.  

We also acknowledge various requests from members for printed editions of EQ. 

Plans for a compendium is in the pipeline but for now, each edition can be found on 

ǘƘŜ /ƘŀǇǘŜǊΩǎ ǿŜōǎƛǘŜ ŀǘ http://nia -lagos.org/2017/reports/. 

Finally, I wish to take this opportunity to once again thank all members, guests and 

well-ǿƛǎƘŜǊǎ ŦƻǊ ŀ ǎǳŎŎŜǎǎŦǳƭ [!C уΦлΗ IŜǊŜΩǎ ƘƻǇƛƴƎ ǘƘŀǘ ǘƘŜ ŜȄǇŜǊƛŜƴŎŜ ǊŜƳŀƛƴǎ ǿƛǘƘ 

us and is beneficial to us and the general society. Happy reading! 

  
 

Arc Fitzgerald Umah MNIA, RIBA  

NIA Lagos State Chapter Chairman      
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EDITORIAL  

 A warm welcome to the third edition of EQ! Architecture by its nature is a creative, 

problem-solving process. That is perhaps why our formal training usually involves 

analytical thought and harnessing imagination. However this usually leaves other 

aspects of the profession largely untouched and we focus on two of these in EQ#3: 

Business and Social Responsibility. Interestingly, the latter was discussed extensively 

at the recent [ŀƎƻǎ !ǊŎƘƛǘŜŎǘǎΩ Forum (LAF 8.0) by keynote speakers like Prof. 

Ogunsanya, Bishop Kukah, and Arc. Kunle Adeyemi who charged us, as we go in 

search of our Golden Fleece, to spare a thought for the less privileged, the homeless 

and those who by virtue of being the minority or silent majority end up having limited 

influence in design and development. EQ#3 intends to bring this discourse to the fore 

from different perspectives.  

 

The World Report on Disability, published by the WHO and World Bank in 2011, 

showed that about 15% of our population have at least one disability or the other. 

Such a significant percentage cannot be ignored if architecture is meant to be an all-

inclusive problem-solving process. Do we support disability confidence? How do we 

reflect this in our designs especially in public buildings? Are we guilty of the 

conciliatory ramp just to comply with HSE standards? Our guest commentator is Mr. 

David Anyaele, Executive Director of The Centre for Citizens with Disabilities (CCD). 

He is an experienced Disability Policy & Legislative Advocate and will speak on behalf 

of the physically challenged among us. 

 

¢Ƙƛǎ ǉǳŀǊǘŜǊΩǎ !ǊŎƘƛ[ŜŎǘǳǊŜ ŘƛǎŎǳǎǎŜǎ Biomimetic Architecture: an interesting 

approach to sustainability and social responsibility which tallies with [!C уΦлΩǎ 

theme: An Architectural Autopoiesis. Simply put, it is the architectural application of 

natural solutions to man-made problems. We thank Prof. Adebamowo for providing 

an abstract of his inaugural lecture on Biomimicry for this. 

 

In the modern world, architects work in many non-traditional sectors and have 

created things outside their stereotypical sphere. When you realize that Scrabble 

was invented by an architect, it drives the message home. We now have 

entertainment architects, bathroom designers, naval architects, and architects in 

politics, journalism etc. Such diversification has not been fully tapped in Nigeria but 

we will showcase the few in our new interview segment called Architects in Non-

Traditional Roles. Our first interview In Search of Architects without Borders, Africa 

is with Engr. Virgile Houssou. Although a civil engineer, the interview focuses on 

social responsibility and the call for architects to get involved in humanitarian 

service. With our IDP situation, flood disasters and communities living in appalling 

conditions, there is a need for local architects to join NGOs or form their own to find 

solutions. The dearth of architects in this area is highlighted by our interviewee who 

currently works with an international NGO in Central African Republic assisting 

ravaged communities. 

 

We also introduce the Business of Architecture in a new mini-series, following 

observations at our Chapter meetings, while the Vox Pop showcases a related topic: 

How can we ensure fees are fully paid for services rendered? As design moves from 

hand-drafting to BIM and project management gradually becomes agile, we ask: Are 

clients now undervaluing the architectΩs contributions? Do they need re-

enlightenment or do we need to re-adjust to the times?  

 

Our feature article is The Old Secretariat- an iconic building in our ƴŀǘƛƻƴΩǎ history. 

Detailed intervention is urgently required to save this listed building. Our special 

thanks goes to Idara Uwatt and Arc. Peju Fatuyi of Legacy for arranging the tour. 

 

Finally, we appreciate your overwhelming support and interest so far and invite you 

to send your comments/contributions to ekotectureq@gmail.com. Happy Reading!                                                                       

  ARC. CLAUDE OPARA mnia  

Chairman, Publications Committee NIA LSC & Editor EQ 

mailto:ekotectureq@gmail.com
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The Chairman, 

 

I must commend you on the publication of the maiden edition of the E-newsletter. 

The article on the Independence Building is quite informative. Perhaps you can 

look at the old federal secretariat which still had Lord Lugardôs table (at least when 

I visited in 2012) for your next issue. 

  

Although there is a saying that says do not judge a book by its cover, most times 

the cover depicts what is inside the book! The cover to your maiden newsletter is a 

very old picture of Lagos of the 1960ôs. It would have been helpful if a date was 

stated on that picture so it can be viewed in the correct time frame. 

  

Be that as it may, well done! 

  

Personal Regards,   

Roti Delano | Principal 

DELANO ARCHITECTS | 3/5 Boyle Street | Onikan | Lagos 

 

Dear Sir,  

Many thanks for the excellent work that NIALSC is doing in educating its members 

and the wider public on current issues in architecture, particularly its relationship 

with the built environment.  

My kind regards, 

OJ Ebohon  BA (Hons) MA (Econ.Dev) PhD (Energy & Devt.) LLM (Env. Law) 

MEI  ISEE  ASEE  FRSA, Reader on Energy, Sustainability, and Development, & 

Director, Developing World Built & Natural Environment Research Unit, Leicester 

School of Architecture, De Montfort University, Leicester, LE1 9BH, England. 

All comment s should be sent to ekotectureq@gmail.com  

FEEDBACK EQ  
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GUEST COMMENTARY   

THE ARCHITECT'S RESPONSIBILITY TO PEOPLE WITH 

DISABILITIES: ACCESS TO INFRASTRUCTURE 
  
What is access to a person with disability (PWD) and to another without disability? 
The term ΨaccessΩ is seen from different angles even amongst persons with 
disabilities. To the blind, access is different from access to the physically challenged. 
The same applies to the hearing impaired and the deaf.  
 
Interestingly, many studies never address the specific issues of disabilities. Many of 
these studies investigate general phenomena on persons with disability, nonetheless 
without any cogent reference to the challenges faced by PWDs in accessing public 
and private institutions. For a person with disability, ACCESS is EVERYTHING. Where 
there is no access, the PWD is denied the basic benefit he or she should enjoy. To 
this end the subject of access to the PWD should be treated as a right and not a 
charity-based issue. 
 
There are many international treaties which protect the rights of individuals for 
which those documents protect. One of such universal documents that protect the 
rights of Persons with Disability is the United Nations Convention on the Rights of 
Persons with Disabilities (UNCRPD), of which Nigeria is a signatory and has ratified 
the optional protocol; however it has not been domesticated. 
 
Another example that makes reference to PWDs in passing is the 1999 Constitution 
which while touching on different aspects of human rights was quick to categorize 
PWDs as one of the most vulnerable groups in Nigeria. This same Constitution 
recognized the civic rights of all citizens but unfortunately, PWDs are prevented from 
enjoying these basic rights because of conditions of physical, mental, intellectual or 
sensory impairments. In other words, disability translates into jural disability, a 
situation in which being a person with disability becomes an impediment to 
enjoyment of rights in the society. 
 
From the foregoing, the Nigeria constitution by its crafting discriminates against 
persons with disabilities in spite of Nigeria being a signatory to the UNCRPD. 

It is worthy to note that Article 10 of the Draft African Protocol on Protection of 
wƛƎƘǘǎ ƻŦ tŜǊǎƻƴǎ ǿƛǘƘ 5ƛǎŀōƛƭƛǘƛŜǎ ǇǊƻǾƛŘŜǎ ǘƘŀǘ ά{ǘŀǘŜǎκtŀǊǘƛŜǎ ǎƘŀƭƭ ǊŜŎƻƎƴƛȊŜ 
persons with disabilities with the right of access to physical environment, 
transportation, information and communications, and other facilities and services 
open or provided to the publicΦέ The Nigeria Building Code reinforces the need to 
provide access in designs to persons with disabilities. This is simply because those 
who designed the Code were following international best practices. However, it is 
on good notice that the Code is not being put into practice when designs are made, 
thereby making nonsense of it. 
 
The various institutions in Nigeria, both private and public, through deliberate and 
undeliberate actions deny PWDs access in many ways.  Many of the designs that are 
put out there are a function of deliberate action against persons with disabilities. 
This is so because persons with disabilities are not considered as relevant in the 
masterpieces designed. It must be understood that PWDs have unique needs and 
thus must be considered in designs to cater for these needs. For building designs to 
capture the need of the blind or visually impaired, it should be fitted with electronic 
sound systems; for the deaf or hearing impaired it must be fitted with maps and 
directional guides, for the physically challenged, there should be ramps and lifts, etc. 
particularly if the buildings are high-rise. 
 
It is important that all stakeholders, in particular the Nigerian Institute of Architects, 
provide leadership in ensuring that public buildings are accessible through 
responsible and inclusive designs so that no one is left behind. Remember no one is 
immune from acquiring disability as disability is not a respecter of professional 
background, social status or gender. 
 
DAVID O. ANYAELE 
Executive Director, Centre for Citizens with Disabilities (CCD) 
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ARCHILECTURE    

SUSTAINABLE ARCHITECTURE: A RETURN TO 

NATURE THROUGH BIOMIMICRY 

Introduction 

Historically, architects have depended on nature for inspiration for building forms 

and approaches to decoration. However, the lessons from nature which informed 

many vernacular approaches to design were later abandoned for the ubiquity and 

convenience of Ŧƻǎǎƛƭ ŦǳŜƭ ŀǘ ǘƘŜ ŀŘǾŜƴǘ ƻŦ ǘƘŜ ΨƛƴŘǳǎǘǊƛŀƭ ǊŜǾƻƭǳǘƛƻƴΩΦ 

Now with the reality of climate change and the compelling need for low/zero carbon 

design, there is an opportunity to explore the incredible effectiveness of the 

responses that nature brings into Architecture. The massive advantages of scientific 

knowledge, better tools, technology and aesthetic responsibilities unhindered by 

historical dogma, have given credence to the idea of relating architecture with 

nature, unlike the limitations in the early periods (Adejumo and Adebamowo, 2012). 

With lessons from nature, we are able to go beyond mitigation and adaptation 

approaches to environmentally Sustainable Architecture. Through these 

approaches, we have also reached a stage of regenerative architecture, where 

buildings would cease from being static consumers and become net producers of 

useful resources. This approach of mimicking nature and utilizing the principles that 

guide natural forms and systems is what can be called architectural biomimicry. It is 

important from an architectural perspective to make a distinction between 

ΨōƛƻƳƛƳƛŎǊȅΩ and άōƛƻƳƻǊǇƘƛǎƳέΦ 

Illustrations of Biomimicry 

Modern Architects have used nature as a source for unconventional forms and 

ǎȅƳōƻƭƛŎ ŀǎǎƻŎƛŀǘƛƻƴΦ CƻǊ ŜȄŀƳǇƭŜΣ ƴƻǘŀōƭŜ ǿƻǊƪǎ ƻŦ ŀǊŎƘƛǘŜŎǘǳǊŜ ƭƛƪŜ 9ŜǊƻ {ŀŀǊƛƴŜƴΩǎ 

¢²! ōǳƛƭŘƛƴƎ ŀƴŘ CǊŀƴƪ [ƭƻȅŘ ²ǊƛƎƘǘΩǎ WƻƘƴǎƻƴ ²ŀȄ ōǳƛƭŘƛƴƎ ŀǊŜ ōƻǘƘ ŎŀǎŜǎ ƻŦ 

biomorphism rather than biomimicry. The TWA terminal at John F. Kennedy Airport, 

New York, Eero Saarinen used biomorphic forms to capture the poetry of flight, while 

John Wax building, Frank Lloyd Wright likened the columns in the building to water 

lilies. While they create a spectacular space, they have nothing functionally in 

common with lily leaves. However, the Beijing National Stadium designed in the 

ǎƘŀǇŜ ƻŦ ŀ Ǝƛŀƴǘ Ψ.ƛǊŘΩǎ bŜǎǘ ŀƴŘ 9ŀǎǘƎŀǘŜ /ŜƴǘǊŜ ƛƴ IŀǊŀǊŜΣ ½ƛƳōŀōǿŜ ŘŜǎƛƎƴŜŘ ǿƛǘƘ 

inspiration from termite mounds that maintains comfortable conditions close to the 

equator without mechanical cooling are good examples of biomimicry. Figures 1 & 

2. 

  

FIG 1: The East gate Centre 
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FIG 2: The Beijing National Stadium 

Principles of Biomimicry 

In biomimicry, we seek design inspiration from the processes, structures and forms 

of the natural world. Flora and fauna use available resources sparingly, and are 

responsive to local conditions. They are also adaptive and resilient to climate and 

environment. Nature displays extremely high-strength structures and forms, and 

processes which are energy-producing, carbon-absorbing, zero waste-generating 

and water-conserving. 

Biomimicry is based on the principle that we could mimic the way nature work and 

solves problems and then apply these solutions to architectural design and the built 

environment. Benyus (1998) introduced nine principles to describe how nature 

works and contribute to environmental sustainability. These nine principles are: 

1) Nature runs on sunlight. 

2) Nature uses only the energy it needs. 

3) Nature fits form to function. 

4) Nature recycles everything. 

5) Nature rewards cooperation. 

6) Nature banks on diversity. 

7) Nature demands local expertise. 

8) Nature curbs excesses from within. 

9) Nature taps the power of limits. 

Approaches to Biomimicry 

Approaches to biomimicry as a design process typically fall into two categories: 

Defining a human need or design problem and looking to the ways other organisms 

or ecosystems solve this, termed here design looking to biology, or identifying a 

particular characteristic, behaviour or function in an organism or ecosystem and 

translating that into human designs, referred to as biology influencing design. 

Pedersen Zari, (2007) proposes a framework for understanding the application of 

biomimicry that redefines these different levels and also attempts to clarify the 

potential of biomimicry as a tool to increase regenerative capacity of the built 

environment. By defining the kinds of biomimicry that have evolved, this framework 

may allow designers who wish to employ biomimicry as a methodology for improving 

the sustainability of the built environment to identify an effective approach to take. 

This framework is applicable to both approaches (design looking to biology, and 

biology influencing design).  

¢ƘŜ ŦƛǊǎǘ ǇŀǊǘ ƻŦ ǘƘŜ ŦǊŀƳŜǿƻǊƪ ŘŜǘŜǊƳƛƴŜǎ ǿƘƛŎƘ ŀǎǇŜŎǘ ƻŦ ΨōƛƻΩ Ƙŀǎ ōŜŜƴ 

ΨƳƛƳƛŎƪŜŘΩΦ ¢Ƙƛǎ ƛǎ ǊŜŦŜǊǊŜŘ ǘƻ ƘŜǊŜ ŀǎ ŀ level. Through an examination of existing 

biomimetic technologies it is apparent that there are three levels of mimicry; the 

organism, behaviour and ecosystem. The organism level refers to a specific organism 

like a plant or animal and may involve mimicking part of or the whole organism. The 

second level refers to mimicking behaviour, and may include translating an aspect of 

how an organism behaves, or relates to a larger context. The third level is the 

mimicking of whole ecosystems and the common principles that allow them to 

successfully function.  

Within each of these levels, a further five possible dimensions to the mimicry exist. 

The design may be biomimetic for example in terms of what it looks like (form), what 

it is made out of (material), how it is made (construction), how it works (process) or 
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what it is able to do (function). It is expected that some overlap between different 

kinds of biomimicry exists and that each kind of biomimicry is not mutually exclusive. 

Conclusion 

In relating Architecture to nature, we require a functional solution if we are to bring 

about the transformation we desire. Therefore, biomimicry rather than 

biomorphism is what we need. Finally, while adopting biomimicry in Architecture, 

we should be careful not to be purely scientific about design. This is because 

Architecture, as we know has emotional dimension which therefore should touch 

the spirit, uplift the soul and celebrate the age in which it is created. 

PROF. MIKE ADEBAMOWO, H.O.D. Dept. of Architecture, UNILAG 
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BRAIN TEASER  

1. Who is widely referred to as Father of Modernism in architecture? 

2. CǊŀƴƪ [ƭƻȅŘ ²ǊƛƎƘǘΩǎ ǇǊƛƴŎƛǇƭŜ ƻƴ ƻǊƎŀƴƛŎ ŀǊŎƘƛǘŜŎǘǳǊŜ ƛǎ ōŀǎŜŘ ƻƴ 

______________. 

3. Who was the first Nigerian Architect? 

4. What famous building is known for not standing up straight? 

5. The opening in the pantheon is called________. 

6. ¢ƘŜ ŀƴƴǳŀƭ ŀǿŀǊŘ ƻŦǘŜƴ ǘŜǊƳŜŘ ΨǘƘŜ bƻōŜƭ tǊƛȊŜ ŦƻǊ !ǊŎƘƛǘŜŎǘǳǊŜΩ ƛǎ 

_____________. 

7. What is the appropriate term for the task of making blueprints? 

8. ²Ƙƻ ƛǎ ŦŀƳƻǳǎ ŦƻǊ ǘƘŜǎŜ ǿƻǊŘǎ ά[Ŝǎǎ ƛǎ ƳƻǊŜέΚ 

9. ____________ is one of the characteristics of Brutalism. 

10. The design and production of materials, structures, and systems that 

are modelled on biological entities and processes is termed as 

_____________. 

POSSIBLE ANSWERS: Biotechnology, Asymmetry, Frank Lloyd Wright, Grafting, 

Eye, Tower Of Pisa, Guggenheim, Form and function are one, Louis Sullivan, Frank 

Mbanefo, Biomimicry, Aldo Rossi, Prof. Adeyemi, Sill, Pritzker, Drafting, Ludwig 

Mies Van Der Rohe, Repetition                                  

ALFRED AGBOOLA 
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FEATURE ARTICLE  
 

THE OLD SECRETARIAT: 

                  IN NEED OF REVIVAL 

 

 

 

 

 

 

 

 

 

 

άThe most handsome building of its kind I have yet seen in British Africaέ 
                                    Dame Margerey Perham, Bristish Historian/writer of African affairs, 1931 

 

If you were thinking of the old Federal Secretariat, Ikoyi, when the name was 

mentioned ȅƻǳ ŀǊŜ ŦƻǊƎƛǾŜƴΦ bƻǘ Ƴŀƴȅ ƪƴƻǿ ǘƘŀǘ ǘƘƛǎ ǿŀǎ bƛƎŜǊƛŀΩǎ ŦƛǊǎǘ ǎŜŎǊŜǘŀǊƛŀǘΦ  

9ǾŜƴ ŦŜǿŜǊ ƪƴƻǿ ǘƘŀǘ ǘƘŜ ƻŦŦƛŎŜ ƻŦ ǘƘŜ Ŏƻƭƻƴƛŀƭ ƎƻǾŜǊƴƻǊ ƻŦ [ŀƎƻǎΣ ŀƴŘ ƭŀǘŜǊ bƛƎŜǊƛŀΩǎ 

governor-general, was located here. Nowadays, it is merely referred to as the pink-

and-white building located en-route Lagos Island Maternity or more specifically: the 

Ministry of Justice, Lagos Liaison Office. 

 

When in 1960, the British Government gifted us with the Independence House (see 

EQ#1), located a few blocks away, as a befitting edifice to reflect post-war 

Modernism and to accommodate an increasing federal workforce, the Secretariat 

started losing relevance. Further expansion of federal parastatals ƛƴ ǘƘŜ Ωтлǎ 

necessitated the construction of a new secretariat in Ikoyi leaving the first one 

practically abandoned and left to decay. Ironically though, while her two successors 

are now suffering the same fate, the Old Secretariat is the only one still occupied 

albeit barely. It is also one of the three remaining listed buildings in Lagos. 

 

To some, the Old Secretariat might not be too striking but since appreciation of 

architecture, like art, should be both intuitive and cognitive, one must take into 

context its influences to fully appreciate it. For example, it would be foolhardy to 

compare the Pompidou Centre to the Parthenon because their influences vary 

greatly. Therefore, a good appreciation of the Old Secretariat can only be achieved 

with a better grasp of the historical and social climate at the time. 

 

HISTORICAL & SOCIAL PERSPECTIVES  

It is the nineteenth century: Revivalism is trending; old styles are being revived and 

ƳŀŘŜ ΨƘƛǇΩ ŀƎŀƛƴΦ bŜƻ-Classicism, which started it all a century earlier with the 

ŀƳŀȊƛƴƎ ŘƛǎŎƻǾŜǊȅ ƻŦ ǘƘŜ wƻƳŀƴ Ŏƛǘȅ ƻŦ tƻƳǇŜƛƛΣ ƘŀŘ ǿƘŜǘ ŜǾŜǊȅƻƴŜΩǎ ŀǇǇŜǘƛǘŜ ŦƻǊ 

anything Roman architecture. Now it has given birth to other movements such as 

Neo-Greek, Neo-Gothic, Neo-Norman, Neo-Byzantine etc. It was a sign of 

sophistication in the Age of Enlightenment and to have anything else implied 

KEY FACTS 

¶ Location : Marina, Lagos Island  

¶ Iconic value : Nigeriaõs first secretariat and governor-generalõs office 

¶ Project Team : Public Works Department  

¶ No. of floors : 2 (towers - 4)  

¶ Site coverage : 1700sqm 

¶ Year of completion : 1895 (1906?) 

¶ Aliases: Ministry of Justice, Lagos Liaison Office  

¶ Architecture: Revivalism (Neo -Classical)  

 

file:///C:/Users/Claude%20Opara/AppData/Local/Microsoft/Windows/INetCache/IE/9XY0JJFE/EKOTECTURE-QUARTERLY1-1.pdf
file:///C:/Users/Claude%20Opara/AppData/Local/Microsoft/Windows/INetCache/IE/9XY0JJFE/EKOTECTURE-QUARTERLY1-1.pdf
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ignorance. People were tired of Baroque: both the Roman style (what we call 

Brazilian architecture here) and the French style (Sierra Leonean/Creole 

architecture). Revival architecture, sometimes dubbed colonial architecture by 

former colonies, was now the language of the British. Lagos became a British colony 

in 1862 right in the heat of Neo-Classicism and Revival. The Old Secretariat was 

considered its signature building.  

      
   

CƛƴƛǎƘŜŘ ŀǘ ŀōƻǳǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜ ǘƘŜ DƻǾŜǊƴƻǊΩǎ [ƻŘƎŜ όƴƻǿ ƪƴƻǿƴ ŀǎ State House, 

Marina) was completed, the Secretariat was considered the most fashionable 

building in Lagos at the time. It was located on prime property flanked in front by the 

Marina- a posh lagoon front in the British section of Lagos, Broad Street behind, 

Joseph Street and Brooke Street on the left and right respectively.  The site of the 

Old Secretariat had housed various government buildings prior to its construction. 

Now, it only hosts the Government Printers (1894) and the Old Secretariat extension 

(post-World War II). 

 

               
{ƛǘŜ ƻŦ ǘƘŜ hƭŘ {ŜŎǊŜǘŀǊƛŀǘ ǎƘƻǿƛƴƎ ŦƻǊƳŜǊ ōǳƛƭŘƛƴƎǎ ƻŦ ǘƘŜ /ƻƭƻƴƛŀƭ ƘƻǳǎŜ ǿƛǘƘ ǘƘŜ ΨƴŜǿΩ 

building indicated by a broken line. 

1)Government Printers 7)Outhouse 

2)!ǘǘƻǊƴŜȅ DŜƴŜǊŀƭΩǎ vǳŀǊǘŜǊǎ  8)Stables 

3)/ƘƛŜŦ WǳǎǘƛŎŜΩǎ vǳŀǊǘŜǊǎ  9)Rifle Store 

4)Colonial Secretary Office & Quarters  10)WAAF Quarters & Office 

5)Interior Office  11)Boat shed 

сύhŦŦƛŎŜǊǎΩ vǳŀǊǘŜǊǎ  

 

 

Floor Plan (West Wing) 




